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KRAKDOWN INTERVIEW: 

John-Drums 
Juon-Vocals 
Dare-Bui 
Richie-Guitar 

BSM: OK, we're attempting to itart a Krakdown 
interview. (go over intros) 

BSM: You have a demo tape. 

Jason; Uh-huh. 

BSM: How many «ongi are on It? I atilt haven t 
gotten a promo (bitch, whine).... 

Richie: We have one demo tape with 9 tonga on it 
and we've been making u many u we can and 
just telling them, to if you haven't gotten one 
we ll get you one. 

Juon: And we have 2 tongt coming out on the 
Revelation compilation. And we'll be doing a 
12* toon, a iplit LP with the NY Hoodt. 

BSM: On your own label? 

Juon: Yeah. 

BSM; Are you the new drummer? 

John: Yeah. I'm the new drummer. 

BSM: How long have you been with Krakdown? 
John: 10 montha. 

Dave: Really, the band it reformed, except ror 
Richie. 

John: The other member, Chris, just ran by. 

BSM: You're from Long Island? 

Richie; Yeah. 

BSM: Still bued there? 

Richie: Yeah, we practice out In Long Island. 

BSM: Do you play LI clubs, like Feb s? 

Richie; Well, If there s any places that're gonn a Krakdown 
have a show we ll do it. but we've been trying PO BOX 369 

for a while. They just can't deal with it. Glencove, NY 

Dave: We did 2 shows. No, 3. a party and 2 shows. 

Richie: Yeah, a party. 

Dave: Right Track and Batcave. A while ago. 

John: And I wanna say, If anybody got some 
serious skunk and love to party and you got 
some good atmosphere, we'll come. Just give us 
the adrus and number. 

BSM: Musical influences? 

Richie: A lot of heavy duly stuff. 

Juon: Influences? 

BSM: Yeah. 

Dave: Yeah. Sly and Robbie. Aswad, you know. All 
that kinds stuff. 

Juon: Reggae, ska. A lot of Influences. 

John: We |ust don t get a chance to play any of 
that shit. I'm not even saying that. 

Juon: Any NY bands, any early NY bands-Void. 

Germs.... 

Dave: All NY Style. 

John: Psychos. 

Richie: A lot of NY bands now, too. 

Juon: Cnimbsuckers, Urban Wute. Cause For 
Alarm, the Abused. 

John: On and on. 

Richie: Mostly futer. heavy type stuff. More , _ „ ^ „ 

buic hardcore Jasoojfah.we don t like the Bad Bt 
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Juon: Buic hardcore. 
BSM: Bad Brains? 

All; Yeah. 


contd on page 8 Richie: no. 


KMEGH 


Juon: Nah. we don't like the Bad Brains (points 
to BB t-shirt). 

John: And any kind of skate types. 

Juon: Yeah, skate types. 

John. Surf instrumentals, too. 

BSM: Are there any words to 'The Skate Song'? 

ichle: No. The Skate Song' is just for kids to do 
what they want, if they have anythin they 

wanna get out they can do it. It s for the kids. _ h 

It s ascraam-a-long, not a siog-a-loog. They 
get into it. 
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NECROS INTERVIEW: 

Barry Menseler-Vocili 
Todd Swtl Is-Drums 
Andy Wendler-Guilar 

Ron-Bui 

B5M; You re on tour to support your new record? 
Andy Well, wv did tho Mefsdealh tour with it. 
after the record caste out, which wu alto kind 
of a fare*, y know Wa thought. wa ll go out 
and pity with Megideath, tee what happens. 

So wa ra on tour now to aupport tha record 
but we play by ouraelvea and support our own 
records, u Mister While Zombie can attest In 
Detroit, we get a lot older, not elder people, not 
aetal people, but. what do you say-Rock? 

Barry: More open minded people. 

Andy: Yeah, (usi people who re Ilka 'Ob. that ■ a 

good song'. 

Barry People who want to come here and hear 

music that s not lust one style. 

Andy: People who will come see us and then 
tomorrow go see. like I can I think of another 
band, like a really rad blues band 
Barry: Johnny Lee Hooker. 

Andy: A real violent Blues player. Just store 
open minded people. 

Barry- Where u. a lot of the people . You want a 
more open minded crowd over people who re 
turn! into one style of music. 

BSM: Are you going to play CB s? Usi time I saw 
you it wu there 

Andy: We were supposed to, but it jot all messed 

up 

Manager The whole scheduling got really 
screwed up on this tour 
Barry: I d like to do 5 nights at CB s for (I a 
night. With Prince-nah, just kidding. Yeab, 
that s probably where we re playing. 

Manager: He s a big joker 

Barry: That or Maxwell s 

BSM: Lut time, at CB s, people got into you more. 

while at the Riu there s a lot of trendies. 

Andy The lut time we were at CB a you re 
talking about. 

BSM Feb. 85 

Andy: W# had a great time, but my guitar broke, 
u you It remeber. and 1 had to borrow.... 

BSM. The only thing I eally remember wu that 
the buslst wu playing down by bis knees. It 
wu so long ago 

Andy: I wu using a Flying V guiur. It wu kind 
of sketchy, at best. 

BSM: So you ve been together since.... 

Andy: 1981 u a working unit. 

BSM 1981 

Andy: Well, u a working unit, say 82. 

Barry- 82 u far u a band that can actually get 
up on a stage and play. But. I mean, we started 
in 80. rarting around with instruments and 
shit. 

BSM: I noticed you don l play much old ttuff. Do 
you get tired of It? 

Andy: Well. yeah. but... 

Barry: The lifespan of one of our songs Is real-1 
mean, we d aiuch rather play new material. To 
■e. H i just way more lotereatlng. and I guns 
It might be selfish. I mean, Hi like a vicious 
circle. Tonight people were yelling for stuff 
from Conquest. and we play 2 sonss off that 
coa we still like those eonge, OK. Those tong'll 


probably be with us until we don t play 
inymort. You know, but back when wv were 
doing the tonga they wanted to bear tonight, 
thoae guya were yelling for ocher songs, to 
it s-what can you do? We re here to pity our 
new material Why would we bother playing 
material that s a million years old? 

BSM Well, if people wanted to boar it ao bad... 
Barry: Like If wo play at CB a or tomothing. we ll 
probably pull iooething out of a hat. but... 
Andy; Yeah, we would ve pulled soe stuff out of 
the hat tonight, but the iLage wu ao big, 
communication wu kinda hard. I mean, I would 

start to get it all together and then I d tall 
Todd and Ron. 

BSM: You re aigned to Rest leas Record!? 

Both. Yeah. 

BSM: In lllinoit? 

Birry: No, In Lot Angeles. 

Andy: It's a division of Enigma. 

BSM: Are you doing more albums with them? 
Barry: Yeah, two more albums 
Andy: We ve been really happy with them lately, 
tarry: Completely hippy. I mean, everytime we 
need money, they give us money. They do ids 
for us. They do a lot of things that we have no 
time or desire to do for ourselves. They re good 
people, they believe In us. they know what's 
going on with us. They re into our thing, so It 
should be OK. 

BSM: What exactly Is your thing? 

Barry: Just what you tee onstage ii our thing. 
Andy: Our thing Is It's own way. 

Barry: Our thing it DRINK. FIGHT and FUCKI 
Andy; No, our thing 1s just-ill forms of music 
and all forms of attitude. Well, what would you 
say. Todd? He said What It our thing?. 

Todd: Detroit Rock. 

Andy: I mean, we re from the area, you can t 
avoid that no matter how we would try 
Barry; It t not to much an influence on the 
muaic. It s just influence of the rhythm of the 
city. It s s totally different ryhythm. 

Andy: Yeah. It s sort of. It's like, if the Stooge* 
would ve started In 1980, they probably 
would've been a hardcore band 
Barry; Right. Obviously, there are elements of 
hardcore in our muaic, but u far u I'm 
concerned. Hardcore it something that s a 
completely closed file. You slip into it. You 
can t get out of It. There s no room in it. You 
know, there a no room to move in it. That * why 
I don t prefer it. And, on the same token, I 
don t prefer Hetvy MeUi. I think we hive lut 
to do with Heavy Metal then we have to do with 
Hardcore. We have the Hardcore energy. A lot 
of the Hardcore it real lyitematle. It's not 
resl Iree. I ve got nothing against It. Obviously, 

It s Hardcore that gave us our sUrt. Back then, 
you have to remember, Hardcore meant bands 
like Black Flag... 

Andy: Or the most ultimate Thruh thing, you 
know what 1 mean 

Barry; Now It's really closed. There's Speed 
metsl. There's Hardcore. There's Art Music. I 
mean, back when I got into Punk Rock. I would 
listen to s Hawkwind album, and s pop group 
album, a Half Japanese record, a Sex Pistols 
record, and it would all be Punk Rock. You 

know, It wu never like Well, they re not a 

Punk Band coa they're not fut and ling songs 


S about this . It wu all Punk Rock. To me. I 

would prefer that I don t know Punk Rock', 
coa that brings up visions of....I don't know. 

You know what I mean. Wa don't fit In to It. It's 
not like we don t want to fit In to It. but we're 
not going to try to fit into It. 

Andy: It there i particular mold-where If anyone 
can coma to the show and enjoy us. it's great. 
We re not putting bearings on.... 

Barry: We're not saying- you like thie eo you 
can t like our music. That t wrong. But the 
bottom lint it that hardcora says that. 

Hardcore leys You have this haircut', ’You 
wear these clothes . You have thus opinions'. 
Period. That s a real doted bok. I don t like 
that. I mean, if that a someone t habit, that a 
fine by me. but I don't want to be expected to 
act liko that. D Arc 

Andy: Lot i face It. My parents have a paperboy r L 
who bu a skinhead now. And he a Ilka every 
kid In the neighborhood. And I'm the freak now S 
because I have long hair. Semi-long. And. 
that a |utt nowhere. 

Barry: And I don’t want to be put down. 

Andy: Does that matter? Not to be Woodstock or 
anything, but does thit matter it ill? When I 
go home. I ll probably get my hair cut really 
short. I just wtnl to get it cut. 

Barry; Yeah, will that make him any less Rock 

and Roll. Or because you're bald, or eemi-bald. 
does that make you whatever. It s Just real 
superficial. I don't Ilka taking euperficial 
things too seriously. 

BSM: Just u an uide. I used to aee old Necroa 
pictures and you all had really short hair and 
now you all have really long hair, la that 
coincidental? 

Barry:You don't understand. You missed the 
point of what I've been saying. It's |ust....lf 
there's one band that motivated me to grow my 
hair long. It wu not a heavy metal band. It wu 
just my hair wu getting pretty long and this 
band from Australia called the Scientist*, it 
looked really cool and I wu lik* Wow. I'm not 
gonna cut my hair.' You know-it wun't-it 
would never be Metallicca. it would never be 
Aerosmith that would make me grow my hair 
long. And on the tame token, it would never be 
the Cro-msgs to make me shave my head. So It's 
■ completely....it's just superficial. But I'm not 
going to go home end get a mohawk, obviously. 

Andy: I might. How atany people In this room 
used to have a skinhead. 

BSM: Does It bother you that Bleeker Bob s and 
Venus sell your records for like $50? 

Barry: No. but 1 think it's real itupid. I mean. I 
don't think thoae-it's flattering in away, 
right, but I aot these guys (White Zombie) lut 

record there for $1, and I bet you if they get 

any in it'll be $20. $25. So. it a funny. I like It 
in a way. 

BSM You put out a single with two songs from the 
album. 

Barry: Yeah. They re different mixes. The thing 
is. we liked both loop We weren't originally 
gonna put "The Nile Song' on the record, but we 
■aid fuck it'. Why not. And it came out long 
ago enough where quite a few people probably 
don t have ihei single. 

BSM: Where's this tour taking you? 

Barry: It’s over tomorrow. We go home for 2 
weeks. We tome back out Eut December 7th. 

We play like 3 week* and go home. It starts in 
DC and ends in Miami. It's all the Eut Cout. 

BSM: You're doing CB'e? 

Barry: No. we re not doing a New York show. We II 
probably come back in the winter and do a CB s 
show. Probably there, or the Cat Club or 
something If we do the Cat Club, we ll do CB's. 
too. A matinee, or tome ihit like that. 

BSM: You ve been together for a while with 
buically the seme members. 



Barry: Yeah. We're really happy with what we do. 
man. If I mo t In this band, I wouldn't be in a 
band. This is the only band I want to be in. 
They re the only people I want to play with. 

Todd: Here. I'll add eomethlng. Boy. Gang Green, 
they re really good. Shouldn t get to Into it. 
they might hurt themselves 

BSM: Is theere anything else to add? I have to uk 
that. Everyone else does. 

Barry: I take It your magasine t primarily 
Hardcore.right? 

BSM: Yeah. Hardcore and Punk. 

Barry: My only moaiag* ii. man. there s 8 million 
different type* of music. There a a whole lot of 
different kinds o( music. A whole lot of 
Intereetlna types of music. You shouldn l just 
listen to the lime kind. Open up tour mind. 
That'e about it. j 

Necroa 

10 West Adams. Apt 601 

Detroit, Ml 98236 




r* 

i 




l 


snrh! A-snulf 


W- 
IA 


I 



Pus-hi* +veloi(*l 


^o-*l&S2 AjI^q 

10 Sortjdt+o ojf. 
Verb*I 

fifrLP *La>T/y \-c\ a(\*/ 
LpcoiutrftftL'o* 
ftotfKc&k . 

ksvt.hyy- 
Sl1*£k + 
^VesMV/Me 
2? &*?*'>* w<?ive 
* tot' 

ij 7 j» L ^ 0/> tyfQfotoiif 

HUUu.&j'Si 1 ' 





1 / * I d 1 I i 

1 f • , 1 M [ ■/ -J 

1 r II k V J 1 1 #> 

rm 

1 mTi 

Uy^^O 1 r 


1 £? r ft ^Tf f /HI rsrS^D *°M8£ SIMM 

M&ter ZEcAvsP tHaid TAft is W7TK *o<>D.lA 

I V r.i^Pl A« ^ l a../)a 


i r^r^t gec4^ Tff£,o 
/vice^ys. mMLfrJii 


\ULT suPftstO ME. J&P&T&f 
El* Lp B z £^' S uc>£A &/r 

TO£/K ouvP’S CHamt& AUT 


(*til**d 


SWCe / sA h ' Tfe* a y£A)?s Aoo. ALMOST voST-fw* AT T/mP, W it 
a) l t!ft T J' /T 1 tiM^T P/ckEP it \)?.~ YE r - Q s wEtE ,V£xr. ym \ a$ w 
7^ 'THEiR STV^gor m oU>et HIKED BEJEL A\t IHEL^sr sfo" I 

asrrtei s °"f 5 a LP*. 8 *rH <* vt'M/c// > 

tlL M fli *r U ? j s l/\£AHEY m* tv "BlWIa# tv"* V[//v0£tr) 

JtAv'hii *™&£§°' n 'r efc. «7tfvA*/e >4 Ax' U'/fe I# V 

?IAY MAV t\T MrS£<-P 't"hj\/+ CA^ES", *mcH JERP s-ooD /ISAYS' IT sAt Af 

Loolf P©M<t> T» TH6 UEXT Stt#>. DAC^Ast/ %£ fMlfcDM'/l A^iSfiR ^ti*& 


VoO) 





YJtvr ffv/viE. 



Dae l^-AWLGfMEcWMcfirL 

SvEP)L I7K+T/M4H A (£i Wf* $£•) 
<1+ Looi* r bc.cks Bar ,'A Brookl'h 
3 3 > £"*^7-, (p+i4fa m 
.* P~k slope. /l 

Y> P/^SS* Tate PPm/tA . 





WEfe's fitTIr: tf'/ov'w gt >?*3 % fake aks+AMul fosa* 

s>»e w}, H r: w r ‘ \ 

Itss-tte* lo-Tbi.TboocX or ^ II jtf cq^ui^velb 

Cm l- v, Yhl «$i. A^k S 'W y»P a fa^sT/e k>jetor\ 

f\svl>*a'f ) cMeck fa ToUse a li'fHt 

teW iy»i , Cof J&J ^ Tovrf S^cTi. It'$ Q sLqaP AoT 
sljys dor'f work &*•}/»orf *«"^ 7J>/S sl'rfk/ 

l^ve fou.^lf}, Tb> }( fit kolitUjf SZaSbA.Sfat $ iu^a 
Iflt /Viftre Seyrlfy* <** a Lt root v^icP 
Jidi/lW^ u,i*t w/e, jfcu ua,t i bAcfa't 

<jei cavjkf. (U7{ is + P^tl fgrvi u ‘VdOL^flK, If 4>es I 


YTka^t Roy ff >«i 

mf^T+U 0 ** J» u *k 

%L fj€or jo birf 50 * ZaW> } 

Ur jO^.cUSor /'^ 
|i'K /,% II 

a Coal, j 4 »i ^dcAJ ( 

D» AWis /i: s^e 
5^ £■. 7 5 5t^ 

/^^A/K Ion^ 












),■ r- «■ % Wy 

>Ips s+fii/udLy* 

i Mu a 6 


NBv/VsrS^i i ,y 

y«»A fZ-V' kl[S 9*Vug 

I sfv^- V’// ^ a CaM> 

fWlSfr _£yr< slow fio t i(, & 

C iefb-h: boh- 

cJo Sard's voo* 

ia$£.as«s 
M>/ loo/o 


ckbio- 


v*bi sri &m 


S £ < 25-4 s/*et+ ^300 au-l/l A JJ, -7/i/o 4 / J 


! 3~'+ y *H/ I di’k'T&jli I'ft Vtlu»p l+3 } bJ-lJ*? il yt» f- 

y^k 3*toM,/U>b<j,b fa»i\sLpMt, 

U2-y, U-Aot W), «*<>{ W,a 7&<* fa+M XU* 

'&&** ** 














DESECRATOR INTERVIEW: 

BSM: We re speaking with Desecrator 

Barry: Yeah. 

BSM: You have a demo out. 

Barry: Yeah, it's out. it's at Bleeker Bob s. The 
Nightmare s Call". It s available for $5 There 
are 6 songs on it. 5 studio songs and one song 
is recorded live at CB s in June. Just run out 
and buy it. Go there and buy It. 

BSM: Do you play around often-CB s, etc? 

Bar;Yeah, we played at CB s, we played at the 
Lismar Lounge a few times. We played at the 
Pyramid. We played at the Animal Hall, a 
couple of shows on Long Island and shit. 

BSM: L'Amours? 

Bar: Not yet. We re working on that. We gotta get 
a date from them still. We also gotta get a date 
from them (CB s), so we can come here. Let s 
hope-that should be cool. 

BSM: What do your songs basically deal with? 

Bar: Well, the lyrics are horrific based, you 

know what I mean. Like some of the song titles 
are like Spell of the Moon", Zombie Flesh 
Eaters . shit like that, but it all has a 

personal underlying message, and it s not 

Satanic or devil worshipping or anything like 
that. 1 mean, it's like-the songs deal with 
horrific subjects, but in a personal way I 
know a lot of people won t be able to 
understand that, like all the conservative 
people. 

BSM: How has horror affected you in a personal 
way? 

Bar: Well, just living day by day. 1 mean, look at 
this (points around), just everyday life, 
y'know. You don t have to use realty plain 
English to get a point across. I think. You can 
use some absurd words and it still means 
something. Just cos you use the words Death 
and Destruction doesn’t mean it s total 
bullshit. That s something we feel strongly 
about. We don t use all those words just for the 
sake of it. You 11 always have a meaning. It all 
means something to me. In a fucked up way. 
but..that s one thing, we don t want to get 
lumped in with bands like Possessed and all 
that, or Venom. I like those bands, but we re 
not like that type of shit. 1 mean, as far as the 
message we re trying to put across. 

BSM: What message are you trying to put across? 

Bar: It s just lilce-a message of disgust and anger. 

BSM: At society? 

Bar. Yeah, pretty much. Society. The Human Race. 
You know-more the human race 1 would say 

BSM: You split with Sheer Terror to start 
Desecrator? 

Bar: Yeah. More or less yeah. 

BSM:You wanted to be in a more metal band? 

Bar: Yeah. I wanted a more metal band. The 
lyrics, I wanted to write lyrics. 

Blake: He wanted to write his own lyrics. 

Bar:Yeah. and do these kind of lyrics, cos the 
stuff we did with Sheer Terror was pretty gone. 
Lyrically, I mean. 1 just wanted to- it was time 
to move on to something else. The main reason 

would be the singing. I would say, cos I wanted 
to do vocals 

BSM. Is It harder for you to do that? 

Bar: At first it was kind of hard, but now I m 

used to it. though. Now I just run right through 
it. 

BSM: So you started out with one guitarist and 
you just added the second 

Bar. Yeah, lust added the second a week ago. as a 
matter of fact. It's pretty good Actually, we 
haven t even had a rehearsal with both 
guitarists yet. That II happen soon, you don t 
have to put that in. 

BSM: Well. I was going to ask how that s working 
out but that answers that question. 

Bar: It should work out pretty cool Everything II 
be a lot heavier, a lot more ... Hopefully, we II 
be the heaviest band in New York. 

BSM: I heaven t heard that one in a while. 

Bar: I know. I'm gonna get so much shit for saying 

that. 


krak douln 



BSM: Is there anything you 
Richie: Yeah, just get out to the ahovs, keep cool, 
open mind. Don't follow little things that 
interfere with everything. 

Jason: Like I said earlier, if you're against 
something, It doesn't matter wether you're 
gonna change it or not. If you're against it 
you're against it. You have to speak how you 
feel. 

Dave: Yeah. Cose out and see us. 

BSM: Have you sold a lot of T-shirta? 

Richie: Yeah, Dave has sold much. We sold a lot of 
tape* to far. They've been going really good. Aa 

long as we can make the upes up and the 

shirts, we can sell them. 

Dave: Hopeful ly the reco rd will he out soon. 

Jason: Yeah, hopefully by December. January, 
then we ll be going on tour with the Hooda. BSM: Cross Country? 

~ i Jason. Cross Country. California. 

John: Keep going to the ahows. 

Richie: Keep NY on top. 

i BSM: You were on the Mootreal/NY compilation? 

\ Richie: Yeah. We did that In 1985 with original 
■embers. Chris from the Crumbsuckers. Bob 
Cuomo and this other guy Phil who played 
drums and we played our show here and we 
recorded here and that's the tong that's oo the 
Montreal comp. Chris' voice is a little 
echo-chambered, so that t not exactly how he 
really sounds. Wo sounded like that, without 
the echo. Then we went out to Montreal, our 
dniauter never showed up and wa weren't 
getting along too good with everybody, ao we 
juat broke up and hung out lor a wbila. Now I 
found these guys end we re doing It over again. 


BSM: When you play live do you get a good 
reaction? 

Bar: Well, it depends where we play. Yeah, we 
definately gel a reaction. When we played here 
evryone got into it. People were slamdancing. 

skinheads and metalheads alike. But then 
there's some clubs where you play and people 
don't give a shit and people are all drunk and 
just silting there. Places like the Pyramid and 
the Lismar Lounge, nobody really cares what's 
going on there, as far as the bands are 
concerned. You know, the right places thai we 
played at. people really got into it. That was 
cool. We just gotta keep playing for people who 
give a shit and that's it. Avoid all the poser 
clubs and that shit. That's about it. 

BSM: Is there any message to your band? 

Bar: Message? Buy our demo. Pay money. Come to 
our shows and support us Especially if you re 
female. We like a lot of 15 year old girls at our 
shows, so.... 

BSM: You want that in? 

Bar: Yeah, you can put that in. 

BSM: Do you want to give your phone number so 
people can call you? 

Bar; Nah, I shouldn't. I d probably get a lot of 
prank calls and shit. 

?: All the rabid Bull Shit Monthly readers. 

Bar: Yeah. I don t need that. I ll give you Rob s 
phone number. 

Barry-bass, vocals (ex-Sheer Terror) 

Rob-Guitar (ex-Sarcasm) 

Pete-Drums lex-Rapid Deployment) 

Tom-Guitar 
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